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Unlived by What is Seen traces a new direction in Chinese contemporary art
emerging since 2008. This new current is characterized by the infiltration of
art practices into various social sectors and aspects of life. The goal of these
practices is no longer geared toward the production of images or visual objects,
but rather developing modes of existence that interrogate life itself. Arising from
specific needs of the individual, it transgresses and transcends both the anxiety to
enter history and the ennui of daily encounters. These unnameable needs cut into
the social fiber without mediation and manifest attitudes of disengagement from
which a poetics of life shines forth. In other words, the present exhibition is not
interested in dealing with ossified modes of making art, but a multitude of actions
taken by individuals.

As contemporary art becomes more institutionalized, Unlived by What is Seen
examines what happens to art as it transforms into experiential and discursive
transactions. It also questions modes of art production that cater to established,
effective but effete systems of circulation. Though distancing itself from exhibitions
purely driven by commercial interests, it nevertheless appropriates systems of
capital in a way that fuels the movement it seeks to articulate. One significant
feature is that none of the artists made their work to be housed inside the
exhibition space. The most vibrant and tenacious part of the work has already
been consumed by its own flame. As artists address their needs and confusion
through action, what remains to be seen is evidence or crystallization of these
activities that have taken place elsewhere, in another time, and under a different
intensity. Consequently, the work of the curators is centered on the excavation,
identification and presentation of these life practices that transpire within a
dynamic social, political and interpersonal context as they push art to expand its
borders. In short, they are anomalies of life whose adventurous labors will win
their freedom.

Based on the unique status of these works, the curator designed an unique form
of communication in which the artists were asked to narrate or recount actions,
experiences and encounters that can not or need not be documented or visually
represented. This also involves a process of experimentation on the part of the
curators, the artists and the art organizations. It neither follows conventional
standards nor seeks to draft a rubric for the future. By returning art to the actions
and happenings of life, the works resist clear classifications and generalizations,
yet they convene on one point: as long as viewers take what is in front of them for
the whole, something gets unlived by what is seen.

There will always be an attitude that does not translate into form, but through
our being in the act, it incessantly flashes before us. As art exhausts itself in the
constant pursuit of the new, subtle transformations are already underway in the
sphere of life.
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Sun Yuan & Peng Yu

Sun Yuan & Peng Yu is an artist group in Chinese
contemporary art, they started to create and org;

activities from 2000. They participated in many significant
international exhibitions, like Venice Biennale, Kassel
DOCUMENTA, Sydney Biennale, Liverpool Biennial,
Moscow Biennial, Lyon Biennial etc. They received CCAA
Award in 2002 and Credit Suisse Today Art Award in 2010.

IR & EBRFEXNEARRAS, T 2000 FHEHREENHFRSERZ
RNiEsD. A ERSIIT RBETNFR, RERIE, BEWFE, 7
VAN ER, ERHNER, ZEEENFRERZSERENER 2002 F
K1G “CCAABEFEZARAE” , 2010 F38 “BwiE 2010 SHZARK” .
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An active and independent curator, Cui Cancan has been
awarded an honorary prize for Chinese Contemporary
Art Criticism CCAA, Chinese Contemporary Art
Critics Award by YISHU, Annual Development Prize by
L’Officel Arte. He was once a guest observer for the 13th
Documenta, Kassel. The major exhibitions he curates
include Walking down Black Bridge at Night in Beijing in
2013 and Fuck Off IT (2013).
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[B{EF Gu Dexin
#XEHK Zhao Bandi
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00

That's my aft

When we went to Li Yongbin, he would move to Hebei and prepare to be

about the whole story, so we ask him to give a talk to us and shoot thi:
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Anxi Wind Channel is located at the western end of the He-Xi
The unique climate and terrain of the regi
3.7 meters cond, W i imes reaching hurricane
making it one of the windi rld alongsi,
n and North Ame
The artist placed a camera with the ability to remotel;
and email m ges in a certain spot in the Anxi W
camera takes pi 2 imes that have been pre-programmed before
placement, and s ilting photographs to the artist’s inbox.
Filming dates: The filming began at 13:47 on July 1, 2014. Extre:
summer temperatures stopped the camera at 4:48 on July 15, 2014. The
camera sent a total of 123 photographs.
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Cai Dongdong+Hu Yinping+Jiang Bo

@ XX Zhao Zhao
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@ 5kIH Zhang Yue

® =#t Feng Lin
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® =i Kang Jing
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The Research Project Of A Painting
@@ K£5/ Polit-Sheer-Form Office
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We Said Let There Be Space
And There Was Space
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Why freedom?

)14, I produced a few metal some reasons,
but I haven’t been using them. So I thinking I could
do with them. Eventually I came up with an idea of putting
someone e for me to play with, preferably a woman. T
tried to s this l\md of person online and have received
a lot of feedba 'nlelext At last, Ihd\e selected a
man and a wor
6 months

da sh\ ract betw
period, T would be their master, the
Apart from any unacceptable situa
harm to their body, I wuld do
the deﬁnmon of * has been repeated]

the truth and game. Due to

surveillance cameras have been u to document the
whole process. At the end, only those dull and empty shots
were trimmed y.

? 2014

experience.

‘or example, L. dohit even know whose son | am for a long fifer
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Song Ta's five stories 2014
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Spurn: spit on the ground, scorn, loathe. So, I spent a few
days, to help the weak to spurn my self.
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On October 23, 2014 to 2014 between October 27,No
SURVIVORS did in Beijing four Chinese talk show called “
WALK THE ART ARENA “, The talk show involves the 30

BIE - TAEENBEE SR years of anecdotes of Chinese contemporary art, and artists
WALK THE ART ARENA-NO SURVIVORS 's living condition, important exhibitions, events, business
crosstalk show 2014 systems.
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IhEREER, B KB MR (ZHER) TExEL
HOIEE!, THAIELTTREENREITAB, EEE
LRSS, RER
BEZFHMBREGRISPRRIRES, FIMERAILETR
HHIRIRE, FHEHRIATREAEISEER
FEESDRNEREFNRIRS SNE" AT
HNECE—MTE. MEECHEEFHRN, URES

gL, Photographing love-making
of parents by candid camera.
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- IRIBRBIZRIIEA , EF T ToE (SAR==19) ) e According to the former girlfriend of description, I guess a

A ae o 1 s N N copy of her affair with others scene in Yangtze River Space,
S8 BIZRSHIAINBIGS  XRFRMERR located at a villa community in Wuhan. This scene is entirely
MARIEN, 522 KIERTZRAIOIARABSRAT. my imagination. I have never seen before.
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A big transformation of personal appearance. Through
“a lot” of materials (lady products) to create a style as a
beauty, to keep practicing a daily behavior of a beauty
and to live in this state, with no time limit. To accept
and observe the external feedback information it brings.
Changes in the appearance bring new possibilities and let
possibilities grow. Artist throws herself every day in this
life for real, while maintaining a point of “spectator” to
see every action and the process of communication with
KEML the outsides. Observe the changes in herself, and observe
BIG Beauty 2014 changes in its external relation with records.

RiBRE2
SCORPIO Il 2014
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Striking Trees 2014

This is the route I often go since 2009. I am very familiar
with the environment. Here, I fell in love, barbecued,
went boating, flew kites, watched stars, waited for sunrise,
camped, and played with kids, so on and so forth. As the
saying goes, nine times out of ten, unhappy things happen.
The changes and the ups and downs of my mood have been

affected by my psychological state, living environment,
and social political conditions. Recently some friends were
placed under criminal detention and are not out yet. I felt
extremely helpless and depressed. I had been oppressed by
desperation, and I need to vent. I followed my path and my
life style to vent my depression, but I was hurt.
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ChangAn street Rally 2013
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“ChangAn street Rally”

The organizer: Pu yun jun , Cai dongdong, Hu yinping,
Yaowei, Jiangbo,

Participant:Pu yunjun,Cai dongdong,Chen duxi, Hu
yinping,Han shuying, Han wuzhou,Kang jing, Li
bingyuan, Li gang, Meng houjun, Yao wei ,Pen youqi,Qu
weiwei,Jangbo,Shi jiongwen,Wu xiaowu, Wu xuebing, Yan
bing,Zhou bing, Zong ning.

Time:2013.4.12, 22:30

Place: Si hu dong---Ba jiao giao

Champion: Zhou bing
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Zhao Zhao’s performance work series Slap and Secret Love,
Leather Shoe and Family, the second part Secret Love: By
the meaning of social collection, the volunteer Sun Yuan
accepted to be stabbed on the back once by Zhao Zhao with
a knife in the right hand. This work has been accomplished
at 305 Space, Caochangdi on 9:00pm, November 27, 2014.

=BT
Slap and Secret Love 2014
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With a key picked up by them, members of HMFF
entered the office of a company within an office bu
ilding during the National Day holidays of 2010...
On Oct.18th, 2014, with lies, HMFF reentered...
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The Vanished Exhibition 2014

It is a journey seeking for the special experience, seeking
for an art exhibition which was held in the ten months
between 2010 and 2011 when I was imprisoned in Beijing
Chaoyang Detention House. This journey was completed
by my past inmate Xuzheng and me.

—TEATHIRR
The Vanished Exhibition
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Zhou Yilun’s home is littered with a variety of his “things”,
some of these “things” picked up and some is designed by
him. He put them together, and turned home into the style
that he wants. At the same time, he also designed some
strange clothing, glasses, helmets; he also opened a “L.B.X
gallery” with friends. Zhou Yilun just wants to transform
his life, regardless of whether that is art.
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This work, “Blockade”, includes four parts:

1. fighting, seizing a gun, fitness;

2. slang;

3. knowledge of the law;

4. methods and introductions to usage and tools for

survival in the urban wild. These four parts are elements of
one system. Forms:

picture, sound, video, books, manuscripts. All of the work i
s done in both English and Chinese. On November 26th he
will start a public WeChat account: each week this account
will publish two facts. A few years in the future, he will pub
lish a comprehensive book.

B
Blockade 2014
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A Letter of Apology

When I was conducting “One Million a Year”, for a
period of time, I could not adapt myself for the change
of life from a leisure artist to a businessman who had to
take care of all kinds of affairs; in addition, I had to manage
more than 10 staffs; so I became very short tempered, I did
not want to face anything, nothing seemed really matter to
me, not even business; I kept myself away from people and
refused to communicate with anyone during two months;
I did not answer my phone calls, occasionally went out
for food, always in a bad mood and fought with people for
everything; small things like getting wrong changes during
shopping, receiving poor delivery services or parking fee
could trigger my anger easily; I even demanded others to
write letter of apology to me. Once, I believed a 17 year old
guard held bad attitude towards me and lodged a complaint.
As a result, his leader was criticized in front of everyone,
his eyes were filled with tears and he finally quit the job. I
felt so guilty about this. Now I realize that it was me who
started the fight on purpose. I write this letter of apology to
you and promise that I will not do that again.

BRIE
A Letter of Apology 2014
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About HomeShop 2014

HomeShop (2008-2013) was located on an old hutong
alleyway in the center of Beijing and operated as a
base for relays between the public and private, the
commercial and other forms of exchange. Artists,
designers, and thinkers came together via a multiple,
interwoven series of small-scale activities, interventions,
and documentary gestures whereby daily life, work, and
the community served as explorations of micropolitical
possibility and of working together.

“Bue 191D pUB BINWSN W ‘ND ISIML “APPT [9BUDIN ‘BUOIY2IED BUUBLIO SPN[OUl SISQUIS| “0BIX

BueAnQ pue ebobizieH-noplezeT U0 YliMm UOIBSISAUOD Ul OH ‘AA dule|3 Aq pajeniul ‘gooz ul Bullieg ur papuno

B | BB LAPP3 [BRUYOIN

FH2 S 2L

N

5 & % = e00bIzieH-nopueze Uod AR SR 0

HSH2H 8002

AL
o~

BSHONT R-BEHE B

doyg owoy 7% &D

BTSSR, MESKLTH. T2, #i%, EERB
FERYEZ EMNRTS, X MIHRIETRE, RES
LT, XMRIBHMaEK, IRASKTURTER, £
TNREEE TR, XMRIBREWRINT .

SRIURA AW

Weather Forecast Inaccurate 2013

Looked at the weather forecast, and know that it will rain
today.Then, in the evening, be Yuanmingyuan ancient graffiti,
this material is soluble in water, as long as it rains at night, the
graffiti will disappear, but the weather forecast is not accurate,
waited for days without rain,graffiti can only be found.
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I try to run in the flow of traffic on highway.

Faster 2011
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This is a production which some damaged grottoes statues
that I looked for somewhere and fixed them according
to the statues of s, regional differences, object shape and
characteristics. Each statue is not only repaired by my own
hands but also put my personal emotion and image in it.

ot
| Buddha 2014
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Polit-Sheer-Form Office (PSFO) is an art group founded
by artists Hong Hao, Xiao Yu, Song Dong, Liu Jianhua,
and curator and critic Leng Lin in 2005. PSFO concern
themselves with the world and focus on the construction
of the mental world. They think, talk, travel around and
have fun, etc., trying to transform the political, cultural,
economic life and everyday life into pure forms by their
boundary-blurring practice.

BsEE
Mr Zheng 2014

HNRBETETRUE T DOREEFRR. HEi,
iR, Fik. WEREINIEREIEEE. @D
F2012F6 B, MUHUFILRHERMAS . FEIREM
TEH(OBEEN) « BFH9(19.1) « @R (52
=) ESREEES. TETF 2013 F 5 BIEEEH
7, SEBEMT hEskliiER. 180 2L (H) 2R
RSN (REB) iEah, ERMEEMAIRRIENS
BIER (ME) « R (k) « AR (IF) .
Mo (HIBELRZHBA) . BE(TE) . HHM
(YELLOW) . BRE(E - &) . RBE(RB) %,
F 2014 F 9 BEARBHHBEELHIR .

We Said Let There Be Space And There Was Space was
an art space founded by Cai Dongdong. Dai Zhuoqun.
He Chi. Yang Yang on June 2012. The first place was in
Caochangdi village. The exhibitions as below: LI YIFAN
<REDISM&BLUEISM> ,GUAZI-LIU CHENGRUI
<19,1>, HE CHI <RAPE ROOM>. The space was move
to Heiqiao village on May 2013. The first exhibition
<HEI QIAO NIGHT AWAY> was curated by Cui
Cancan. There was 180 artists attended it. Exhibitions: LI
BINGYUAN<MASTERPIECE>, WU HONGWEI <NEW
BORN>,

WUXIAOWU <HAPPY NEW YEAR>, BU
YUNJUN<PASSION INFINITE NUMBER OF
ACCIDENTAL>, GUO XING <LILACS>, HAN
WUZHOU <YELLOW=>, HUANG JIAYAN

<BLIND DOW>, WU QING <WU QING>etc. It
was removed because of the Heiqgiao village housing
rectification 2014 September.
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@ :k85/= Zhang Mingxin
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@ SET Ma Yujiang
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in many ¢ cO constituting a kind of
very interesting little merchant marketi y with Chinese
. N cteristics. I bought the whole th 8000 RMB, and
Hepfi—5 ? sell with the original 20 RMB each one, let myself become
one of them.
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Bastard Huang He,” You are nota man
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Jiangnan Leather Factory 2014
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Is it possible to find an entirely circular 2011-2
stone in the world? Consummation
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2014 £ 8 A, HERXFRAFUFREZEHRER
BERIZARBHORNER, REMXBEE R
8. BXEY EERSHALERD., BEY. Eakes
HHELTENHEE, HEHRSHILTNEE.
“BEHTIS RRETEFENEHRREREES
RN —@IE:  “HMERETICH” .

At the end of August in 2014, I went back to my home
town in the village county of He Jia Cha in Tongwei, Gansu
province to take care of my father’s funeral after his sudden
death. I decided to live here for a while. I decided to live a
meaningless life that most people, like my father, lived, or
are living.

“So forget™ is the phrase my mother used when she was telling
me the little stories how my father used to tease her and make
her angry before. She said: “I’'m gonna forget him so.”

SIS
So forget 2014
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2012 F 11 B 15, RFFRCRBREFFRNEHERE
HERETIE): HUADHARM (—K 1440 H¥F) , iBF
B8 —MRAT AT AL RAESE, F30: 0:
00-0: 09(&Z); 0: 10(2£47); 0: 11-0: 14(H3
i) o XHE, BB E— RS4RI B Bt
REANZ2MER. BRIEBXLEFRNES, RIEX
HOEBRRIERAEE . XA IR EERIAE).
EHNEBE, FHERER AN T REERRIATE S .
M 20125 11 B 1 STHABELIENERRRT TRES
RIRdE), EIFHITAR, HEXNEHERE—BN
SEA, FERRHCRTHSR. BREHLER, U
SW— P EHEGTRE.

HAEE
MY LIFE 2012-2014

From 1st Nov. 2012, I started to record everything in my
daily life and the exact time these daily events happened:
time is measured by minute in the project, recording the
start time and the end time of every independent daily activity
in my life, such as, 0:00-0:09(drinking tea); 0:10(walking);
0:11-0:14(sweeping the floor).By this way, the constitution
of events and time of my everyday life were clearly shown.
Looking back into these concrete data, I suddenly realized
for the first time that I barely knew my living status. Such a
finding greatly triggered my reflection on the issue of time
and events and also exerted a formative influence on the
constitution of time of my daily life as the result.

So far, the project has been lasted for about two years. By the
statistical analysis, it is found that records of events are about
160 per day. During the course of two years, more than a
hundred thousand events were recorded. I will keep recording,
for revealing a real life process.

http://shop113725172.taobao.com/?spm=a230r.7195193.1997079397.6.QjByF5

XIAFAAT
Persuading my Brother-in-law to Change Course 2014
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“2014715” is July 15, 2014 happened to me one thing,
I put it down record, released on my own micro-blog
shortly thereafter boarded the headlines many domestic
and foreign websites.
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On the first date with his girlfriend , the door key was
accidentally lost. He was worried that this relationship
would not be perfect, so he kept searching for the key. It
took him nine months, and finally he found it under an
almond tree in the rear mountain. He regarded as a “ love
tree.” Later, he made a ring out of this *“ love tree” and put
on her finger on their wedding day.

&z - miE
the wedding ring 2013
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Public forums of exhibition

P PRERZREANEBERHAEE
ERA: VR QB

E—1:

INEGSE=

2. Wim MASHERETE

AdiE): 2014 & 12 B 15 H <4 14:00-18:30
i PRERFIFENEFARIRET

E

3. BEHERGIEERM

4. ZR: BEOFF

AgiE): 2014 & 12 B 16 H <4 14:00-18:30
i PRERFRENEFARIRET

BIEMEA
BN, BERE. FRE. HUC - BEH

NP - R PR B, FFIX. TR%.
FER. . SRR

Host: CAFA Art Museum Public Education Apartment
Compere: Sun Yuan& Peng Yu, Cui Cancan

First forum:

1 Action and presentation

2 Extreme individual and community life

Date: 15th December 2014 14:00--18:30

Location: CAFA Art Museum Academic Report Hall

Second forum:

3 Vague Desires and Tremendous Reaction

4 Art: Poetics of life

Date: 16th December 2014 14:00--18:30

Location: CAFA Art Museum Academic Report Hall

Forum Interlocutors:
Anthony Yung, Dorothy Tao, Fei Dawei, Guo Xiaoyan, Jerome Sans , Karen Smith, Li Zhenghua,
Peng Peicheng, Shu Kewen, Wang Chunchen, Wang Minan, Zhu Zhu
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